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FRANK LEWIS MOIR. 


Tus accomplished musician, the inheritor of talents 
such as those which in former generations obtained 
consideration for members of his mother’s family connected 
with the choir of Lincoln Cathedral, is well-known to our 
subscribers as the writer as well as the composer of songs 
taking rank amongst the most popular pieces of the day. 
In early childhood, the bent of his nature was manifested 
in weaving together simple phrases into pretty tunes, the 
facility thus enjoyed being as usual accompanied with a 
distaste for exercises on the pianoforte. Disinclination for 
mechanical labour was, in his case, probably brought about 
by a severe accident befalling him when but three years old, 
at his birthplace, Market Harboro’, a misadventure which 
has ha¢ nota little to do with the shaping of his course of life. 
Like many boys with artistic promptings, Frank Moir was 
ever striving for expression in the two arts of painting and 
music. This divided allegiance continued until manhood 
was approaching, when he was called upon to answer the 
question which was the proper path to take, the one 
leading to the studio, or the other conducting to the 
classroom of the music-master. After much hesitation, 
for he delighted in both, the lad, choosing the painter’s 
profession, which had been followed with honour by 
his deceased father, James Macdonald Moir, entered 
as a student in the School of Art at South Kensington. 
Pursuing his studies for a time with ardour he soon gained 
certificates for ‘‘ Freehand, and Model Drawing.”’ Still, the 
syrefl voice of music was ever enticing him from the track 
marked out. Nowonder ; for in the neighbouring building, 
the Royal Albert Hall, there were performances frequently 
given by a society of which Gounod was the conductor, and 
under that fascinating leader he was constrained to enlist as 
achorister. Then the old love asserted itself, and to it he 
devoted the night while the day was spent at the drawing- 
board. Whilst busy with pencil work, tuneful ideas would 
intrude to divert attention, and to call for immediate 
record lest the melodious fancy should for ever vanish. 
How eagerly would the lad hasten home to bind fast by 
writing down those fugitive thoughts! 

In this desultory way, Frank Moir, amongst other things, 
set to music Longfellow’s poem, ‘‘The Wreck of the 
Hesperus.” These exercises, however, brought trouble, as 
his relatives, not sharing his ambitious projects, thought he 
was wasting precious time in efforts outside his adopted pro- 
fession, and leading tonopecuniary results. Atthisjuncture 
the responsibilities of life stared the young man in the face. 
The necessity of deciding once for all between music and 
painting was forced upon him, and after much weighing 
of pros and cons, the scale ultimately turned in favour of 
the former. Yet a musical career presented at the outset 
formidable difficulties. True, he had compositions as 
stock-in-trade, but alas, no publisher could be found 
willing to purchase them. Undismayed at the dark look- 
out, young Moir put his manuscripts aside to undertake 
duties in a music-trading establishment in the country, 
where he obtained varied experiences, not the least 
valuable of them being those to be acquired only in a 
house of business. But a brighter day dawned when in 
1880, the National Training School of Music announced 
that a Scholarship founded by the Corporation of the City 
of London was to be thrown open to competition. After 
atrial of the forty candidates sending in claims, Mr. Moir 
was chosen to fill the vacancy. Unfortunately the School 
closed its doors in 1882, but during the two years Mr. 
Moir was there as student he had the benefits of instruction 


from Dr. (now Sir) John Stainer (harmony) Dr, Bridge’ KE 
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(counterpoint), Mr. E. Prout (composition and orchestra. 
tion), Mr. J. B.. Welch (singing), the final result of his 
studies being a certificate granted, “with the highest 
honour,” for efficiency in singing and composition, as 
well as for general musical acquirements. In addition to 
these successes he about the same time carried off the 
prize, in a competition instituted by the London Madrigal 
Society, by a setting of Ben Jonson’s lines, ‘* Grief;” 
and further enhanced his reputation by writing to words 
of the Communion Service music in every way appropriate 
to festival observances of the Anglican Church. 

These successes brought Mr. Moir under the notice of 
Mr. John Boosey by whom he was engaged for a term of 
four years with the stipulation to write only for the eminent 
firm of that name. Amongst the many works published 
during that period are to be found the very popular songs, 
‘‘Children Asleep,” and “Only Once More.” Recently 
Mr. Frank Moir has extended his sphere of action by 
furnishing Messrs. Patey & Willis, and other leading 
publishers, with compositions of a varied character. Our 
subscribers need not be reminded of the anthem, “ Teach 
Me Thy Way,” and the part-songs, ‘* Sweet Summer,” 
and ‘*‘ Hushed to Rest,’”’ works from his pen which have 
appeared in THe Lure. Mr. Moir’s new song, ‘‘ The Bridge 
of Gold,’ and the duet, ‘* Dreamsof Gladness,” for soprano 
and tenor, also published by Patey & Willis, are now 
winning public favour. About three years ago an opera, 
composed by Mr. Frank Moir, was brought out in the 
provinces with so much success as to lead its authors 
to determine to submit it, after it has undergone altera- 
tions at the hand of the librettist, to the judgment of a 
metropolitan audience at one of the West-end theatres. 
Though the institution known as the National Training 
School of Music has long ceased to exist, one tie was 
formed there that linked together the lives of two of the 
students. Amongst them was a young singer, at present 
so favourably known in the concert-room as Miss Eleanor 


_Farnol, who, four years ago, was induced to change this, 


her maiden name, for that pertaining to the subject of 
our sketch, Frank Lewis Moir. 


CURRENT NOTES. 

St. JAMEs’s HAtt afforded a pleasant sight on Monday 
evening, May 12th, when Richter came upon the platform 
to conduct his first concert of the London season; for 
then the floor, set apart for stalls, vied with the balcony 
in furnishing occupants, while the top gallery competed 
with the back fringe of the orchestra in the matter of 
accommodating the greatest number of people in the least 
possible space. Such bountiful patronage has not always 
fallen to the lot of the Richter concerts. Mr. N. Vert, the 
director, could, were he so disposed, show balance-sheets 
with figures marshalled in a way by no means encouraging 
to a manager. Now, however, the sun of prosperity has 
begun to shine upon an enterprise that Mr. Vert has ever 
had at heart. So much faith had he in the name of Richter, 
that he was constrained to keep “ pegging away” until 
obstacles to pecuniary success were entirely removed. 
That the performances have always proved an artistic 
success cannot be doubted by those who have been in the 
habit of listening to them. The orchestra is the same, 
which has, ere now, played to ‘‘dead-heads ” or empty 
benches; the difference between the past and present 
concerts is simply owing to the public, having at length 
arrived at a just appreciation of what is best in music, are 
willing to pay for it. 
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The programme on the opening night was of the first 
order, embracing as it did excerpts from Wagner’s Die 
Meistersinger and Parsifal; with Schubert’s unfinished 
Symphony in B minor, and Beethoven’s Symphony in C 
minor. Perhaps the full significance of Schubert’s frag- 
ment, happily a big one, has never before been so fully 
revealed. Whether it is in the nature itself of Beethoven’s 
work, or in the varied renderings of the conductor to be 
constantly surprising us with beauty, is a point not easy 
to determine, but it is certain that the C minor is never, 
when played under Richter’s baton, without the apparition 
of something new to excite our wonder. The second of 
Richter concerts was given on the roth ult. 

."s 


* 

ALTHOUGH the London season of the Carl Rosa Opera 
Company terminated on Saturday night, May roth, with 
a representation of Carmen, supplementary performances 
have been held in Drury Lane. Thus, on Wednesday 
morning, the 14th ult., Faust was given, with Mr. Ben 
Davies in the title-part, and the management must be 
congratulated upon the acquisition of an artist who adds 
the advantages of stage experience to the natural gifts of 
a fine voice. On Wednesday morning, the 2rst ult., the 
Bohemian Girl was down in the play-bill of the theatre. 
Whether some other opera less hackneyed than Balfe’s 
work would not have been a better selection was a point 
left to the decision of those not influenced by artistic 
recommendations so much as by pecuniary considerations. 
Still it may with safety be affirmed that, if it be the 
intention to continue weekly performances during the 
early summer months when London is full of music-lovers, 
it will be absolutely necessary to place before them the 
newest as well as the best operas in the repertory of the 
“ Company.” 

**,* 

DurinG the last twenty years many minds have been 
agitated with the rrospect of the death of Italian Opera. 
Some have rejoiced exceedingly whilst witnessing signs of 
decay; others, again, have mourned whilst watching the 
gradual decline of an entertainment combining so 
admirably together the vocal and histrionic arts. The 
former have been anxious to remove the Italian mode in 
order to make way for the German; the latter, haying no 
taste for modern music-drama, have suffered regret’ at not 
being able todescry anything to place as a substitute for the 
opera in which they, and their fathers before them, had 
taken delight. Whatever fate may have in Store for it, 
whether doomed to die at some early date, or be blessed 
in some unknown way with renewal of a long lease of 
life, this much, at least, is certain, that in the present 
season there will not be seen any evidence of a moribund 
condition. The announcement made on behalf of Mr. 
Harris that the subscription list had never before been in 
a more flourishing state, led one to anticipate seeing the 
theatre filled in the way it really was on Monday night, 
May 1gth; and the bare advertisement containing names of 


artists selected to perform Faust raised expectations which. 


were fully realised in the representation of Gounod’s chef 
d’ouvre. How could the result be otherwise with 
Jean de Reszke in the title-part, the other characters 
being sustained by Signor d’Andrade, Madame Scalchi, 
Mdlle. Bauermeister and Madame Nuovina? 

*,* 

Cowen’s successful cantata, St. ¥ohn’s Eve, was 
performed by the Bromley (Kent) Musical Society on 
Tuesday evening, May 6th, the principal vocalists being 
Mdlle. Spada, Miss Berry, Mr. Sidney Tower, and Mr. 
3ertram Latter, the conductor being as usual Mr. F. 
Lewis Thomas. 

*,* 

Dr. BripGE, organist of Westminster Abbey, has been 
elected Gresham Professor of Music, the unsuccessful 
candidates being Mr. W. H. Cummings, Mr. Carl 
Ambruster, Dr. W. A. Barrett, Mr. Alfred Gilbert, and 
Dr. Verrinder. 


*,* 

MapaMeE ADELINA Parti, having hitherto largely and 
kindly favoured the encore system now prevailing in the 
concert-room, has at last suffered annoyance and incon- 
venience therefrom. When in the enjoyment of youth 
and perfect health, it is no trouble to sing a piece over 
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again, or to substitute another for it; but the time comes 
to all when strength fails, and then it is that the tyrannical 
custom is found to press hard upon the tired artist. No 
one can maintain that the Diva has not willingly obliged 
the public with encores ; indeed it is not too much to say 
that her songs have often been selected with the view of 
calling down from the “ gods” the thunder of applause 
with which the demand is made. Instead of excerpts 
from operas of a kind needing the skill of a finished 
vocalist to rightly interpret ; instead of music of a classical 
kind which does not appeal with such ready force to the 
uncultured ear as a popular tune; instead of themes 
elevated and grand, Madame Patti has of late placed in 
her programmes trivial ditties which never fail, however, 
to catch the fancy of the general public. 


Of course, the request for a repetition, or an extra song, 
has ever attended the efforts of Madame Patti, whose 
announced fee is thought heavy, while her labours are 
deemed light. And so it has happened that ‘“ Home, 
Sweet Home,” or some other pretty thing, has always 
been added as a coda to whatever the renowned canta. 
trice has been pleased to sing. Unfortunately, however, a 
cold, caught whilst touring in America, prevented the 
lady from exercising her usual bounty on Wednesday, 
May 14th, at the concert given by Mr. Kuhe in the Albert 
Hall. On that occasion she ‘declined the compliment. 
At this unexpected rebuff the audience became angry, and 
would not for some time allew the concert to proceed. 


That the encore practice is both silly and unjust no one 
can deny; yet, for all that, it should be remembered that 
it is the mode in vogue with the English public for the 
expression of special approval. Hence a refusal to comply 
with what is really meant as a mark of favour is resented 
as an insult. It should be stated that the other artists 
who assisted at this disorderly concert were Madame 
Patey, Signor Foli, Herr Holmann, Herr Wolff, and Miss 
Kuhe. . 

*,* 

Tue Marie Roze concert, held under the direction of 
Mr. N. Vert, at St. James’s Hall, on Saturday afternoon, 
May 17th, was attended by a large audience, who seemed 
to thoroughly enjoy the full bill of fare provided, albeit 
there were items in it which did not altogether suit the 
tastes of many; indeed, the fastidious amateur could have 
had no difficulty, had he been so minded, in taking excep- 
tion to the greater number of things placed before him. 
However, with this uncompanionable person we have no 
wish to bandy words, preferring to briefly record that, with 
one or two exceptions, the performances were fairly de- 
serving the favour bestowed by the general audience. Of 
course, Madame Marie Roze was received with enthusiasm. 
Not only was she encored in her songs, but literally laden 
with flowers brought in testimony of esteem for a lady 
with pleasant manners and a kindly heart. There was 
also admiration expressed for Mr. Barton M’Guckin’s 
delivery of songs by Mendelssohn and Hatton; for 
Mdlle. Antoinette Trebelli’s fluent vocalisation in Rode’s 
air and variations; for Mr. Barrington Foote’s clear 
enunciation of words in a new song by J. M. Capel ; and for 
Mr. Andrew Black’s nergy in “ Rage, thou angry storm”; 
although the pianoforte accompaniments of the last named 
piece was so strangely played by a foreign gentléman 
as to imperil the success of Benedict’s vigorous air. 


Should not, by the way, Italian pianists be counselled 
to restrict their efforts to music by writers of their own 
nationality? It would be well also for Herr Friedheim 
to abstain from Beethoven’s ‘‘ Moonlight” sonata, lest 
he add to the sorrows of the English public by submitting 
for enjoyment the slowest and saddest of perform- 
ances. Having reluctantly referred to failings of the 
two pianists named, we gladly return to the language of 
commendation, by saying that Mdlle. Carlotta Desvignes, 
Miss Grace Damian, Madame Mary Cummings, Mr. 
Durward Lely, Mr. Laurence Kelly, Mr. Isidore de Lara, 
Mr. Walter Clifford, Mr. Leo Stern, and the Meister Glee 
Singers, were, one and all, received with well earned 
applause. 

*,* 

Tue beautiful Hall of the Inner Temple presented a 

very unusual sight on Saturday afternoon, May 17th, when 
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the Girls’ Club Union, by permission of the Benchers, 
assembled there to enter upon a singing competition. For 
this purpose the dining tables had been removed, and the 
whole space cleared to make room for the auditors and the 
vocai forces taking part in the proceedings. Eight clubs 
for working girls had sent a contingent of twenty singers, 
who for the nonce were decorated with sashes of varying 
colours, to serve as badges to distinguish the different 
choirs. The first to sing wore ared sash; the second, 
blue; the third, violet ; the fourth, yellow and white; the 
fifth, terra-cotta; the sixth, green; the seventh, orange ; 
and the eighth, pink. Each choir had to sing a part-song 
fixed upon by the committee, and another piece of the 
same kind of their own selection. . After a very close 
contest, the prize was awarded to wearers of the terra-cotta 
—members of the Soho club. If perchance the decision 
provoked ill-humour on the part of the losing clubs, it was 
not observable in Mendelssohn’s “ greeting,” which was 
sung by all the choirs together with exceeding brightness 
and spirit. 
*,* 

WHILST it cannot with justice be said that the directors 
of the Philharmonic are exposing the venerable Society 
to danger of extinction from any lack of enterprise, it 
may, on the’ other hand, be with consistency urged that 
the prudence and dignity befitting old age are not 
always exemplified in their management. In order to 
present a programme to attract the eye of the seeker 
after something new, they have lately been scouring 
Europe in search for compositions, caring little whether 
they are appropriate to an institution supposed to be the 
home of classical music, so long as _ the glitter of novelty 
be there to arouse attention. On Thursday evening, 
May 8th, an orchestral suite, entitled ‘‘ Scene Veneziane,”’ 
formed the piece de resistance of the Society’s concert. The 
music is avowedly in illustration of a story in which love 
at first sight is followed by the flight of the young people, 
and by the return of the runaways to consecrate their union 
with ordinances of Holy Church. Happily the tonal themes 
in themselves are perfectly harmless, for who could object to 
conduct of lovers represented by the innocent cor anglais, 
and the pastoral oboe? Yet it is a difficult matter to 
disassociate programme music from the incidents it 
depicts, and in the'present case these incidents are neither 
in accordance with the rules of society nor the laws of 
morality. Assuredly there are abundant opportunities in 
opera for this kind of subjects without tainting instru- 
mental music with things evil. 

Friends of the Philharmonic Society are not a little 
concerned lest the directors fail in exercising sound dis- 
cretion, lest they go still further afield in the direction taken 
by novelists, many of whom have to hunt up records of 
the divorce courts to get materials wherewith to construct 
astory. In palliation it may be said that though the 
“Scene Veneziane ” contains a description of an elope- 
ment, it also sets forth the purging of that sin by holy 
rites subsequently performed. After all, one is led to 
think that the directors might avoid pitfalls lying in the 
flowery path they are bent upon treading, were they to add 
to their number a youth with some little knowledge of the 
world and a clear perception of what is proper and suit- 
able. 

At the concert above referred to, Mr. Leonard Borwick, 
a pupil of Madame Schumann, won unanimous applause 
with an excellent performance of the solo-part of Schu- 
mann’s pianoforte concerto. 

* 
* 

A COMMITTEE, consisting of influential members of the 
profession, and other gentlemen having the cause of music 
at heart, has been formed for the purpose of raising a 
fund wherewith to offer substantial testimony to the value 
of orchestral and managerial services rendered by Mr. 
William Lockyer during the last forty years. 

*. * 


To the delight of children, varying in age from seven to 
seventy, a capital programme was performed by Mr. 
Henshel’s orchestra at the last of a brief season of ‘* Young 
People’s Concerts,” held on Wednesday afternoon, May 7th. 
On this occasion St. James’s Hall was turned into “A 


posers, Beethoven, Wagner, Brahms, Schumann, Grieg, 
and Schubert, were for two whole hours exhibited for the 
entertainment of the company. 

* | # 


* 

Mr. FRANGCON Davies, recently a student at the Guild- 
hall School of Music, highly distinguished himself in the 
baritone solos of Brahms’s Requiem, given by the Bach 
Society on Saturday afternoon, May roth, at Princes’ Hall. 
Dr. Stanford's setting of Tennyson’s poem, “ The 
Revenge,” was also included in the programme. 

*, * 

WELSH music was well to the fore on Tuesday evening 
the 6th ult., when Dr. Joseph Parry and his son Haydn 
placed before a large audience in St. James’s Hall their 
compositions, the talents of the elder musician being 
represented by a Biblical work, Nebuchadnezzar, and those 
of the younger by a Cambrian cantata, entitled Gwen. Dr. 
Parry received such able assistance at the hands of his 
vocalists, Mrs. Mary Davies, Mr. Hirwen Jones, and Mr. 
Lucas Williams, as to secure for ‘‘ Scenes in Babylon ”’ 
very great favour. True, they had very effective music to 
sing, but being prompted by a fervent desire to do honour 
to their countryman, the esteemed principal of the Musical 
College of Wales, the native artists exerted themselves even 
more vigorously than usual in order that the themes en. 
trusted to them might be placed in the strongest possible 
light. Naturally and properly, the music of the cantata 
Gwen, is altogether ofa lighter texture than that of the more 
serious work. One of the movements, a gavotte air, so 
pleased as to gain an encore, and throughout the audience 
seemed highly to appreciate a work replete with lively grace. 
In conceding the place of honour in the programme to his 
son, Dr. Parry inverted the order which discretely puts the 
gay and cheerful to follow, and not precede, the more sober 
and elevated subject. 

*, * 

AN operatta, ‘‘ The Ferry Girl,” written by the Dowager 
Marchioness of Downshire, and composed by her daughter- 
in-law, the Lady Arthur Hill, was produced at the Savoy 
Theatre on Wednesday, May 14th, the performance being 
in aid of the Irish Distressed Ladies’ Fund. Of course, the 
entire work evinced the weakness inseparable from the 
efforts of amateurs, still, for all that, its representation 
answered well the purpose of bringing forward the cause 
of charity to public attention. 


*,* 


LoNnDON amateurs will not easily forget the musical 
banquet afforded them by the Bristol Orpheus Glee 
Society in St. James’s Hall, where members of that 
Society sang with such delightful effect a goodly selection 
of that class of music wherein English musicians have 
really reached eminence. For a long period now, the 
public have greedily been feeding upon instrumental 
pabulum of a robust fibre; should, however, the efforts 
of the Bristol singers restore the appetiic for viands 
simple and wholesome they will in that respect alone have 
done the musical constitution of the State good service. 

*,* 

MENDELSSOHN’s Elijah was performed at Holloway Hall 
on the ist ult., by the Tufnell Park Choral Society, 
assisted by the band and chorus of the Popular Musical 
Union. 

*,* 

An Australian lassie, Miss Elsie Hall, giving a piano- 
forte recital in Steinway Hall on Monday, May 5th, 
succeeded in partly justifying her claim to be considered 
a little wonder. She certainly played pieces by Scarlatti 
and Grieg in artistic fashion, and doubtless would have 
attained the same level in Mendelssohn’s Trio in G minor, 
had she enough physical strength. But the themes of the 
first movement demanded for true performance more 
energy and power than the frail form of the bright, intelli- 
gent girl could bring to bear upon them. Undoubtedly 
Elsie Hall has exceptional ability which, if not sacrificed 
to exhibitions of precocity, will in the future win her fame. 
As she has been awarded a Scholarship in the Royal 
College of Music, she will there have opportunities to 
develop her talents. 

ei. 6 





Doll’s House,” where pretty little musical images shaped 
and draped by those ingenuous, not to say peurile, com- 





*” 
At a concert, the last of the season, given by the 
St. Peter’s (Brockley) Choral Society, three compositions 
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by the conductor, Dr. Charles F. Frost, were sung by the 
choir with considerable success, one of them being a 
setting of the nursery rhyme, ‘‘Old Mother Hubbard,” 
recently published in THe Lute. Mrs. Bindloss rendered 
Marziel’s ‘‘ River of Years”? with appropriate expression ; 
and Miss Giddens gave Purcell’s delightful air, ‘* Nymphs 
and Shepherds,” with excellent effect, the accompaniments 
being played by Mr. Battison Haynes. 
*,* 

Mr. AuGust Manns, the renowned conductor of the 
Crystal Palace Concerts, was lately presented with a silver 
salver by members of the Palace choir, as a mark of their 
esteem and admiration. 

*,* 

Miss BeaTA FRANcIs and Miss Helen Meason gave a 
morning concert in St. James’s (Banquetting) Hall on 
Monday, the 12th ult. Apart from the singing of these 
two artists, the most notable feature of the entertainment 
was the playing of Mr. John Thomas, the most accom- 
plished harpist of the day. 

*,* 

Tue first of four recitals by M. Paderewski, under the 
management of Mr. Daniel Mayer, took place in St. 
James’s Hall, on Friday afternoon, the roth ult., when 
the new comer gave instant and abundant proof that he 
was a pianist of distinction, and really deserving the 
high encomiums recently passed upon him by Parisian 
critics. He evidently takes every possible advantage of 
the facilities which pianoforte manufacturers of the present 
age of iron afford executants for the display of strength 
of tone and vigour of delivery. His remarkable power 
was exhibited in Mendelssohn’s Prelude and Fugue in E 
minor. On the other hand he is not unmindful of the 
fact that Chopin’s music needs delicacy of manipulation as 
well as tenderness of feeling; and it may be safely 
affirmed that few of the immense army of pianists now 
holding possession of the concert-rooms of Europe can 
present the Nocturne in B of the Polish master with 
greater beauty than that brought to bear upon it on the 
present occasion by Chopin’s fellow countryman—M. 
Paderewski. At the second recital held on Tuesday after- 
noon, May 2oth, works by Bach, Beethoven, Schubert, 
Chopin, and Liszt, together with compositions of his own, 
were performed by M. Paderewski. 


A NEw musical club, known as ‘‘ The Princés’ Concert 
Society,” held a “reception” on Friday evening, 
May 16th, in the galleries of the Royal Institute of 
Painters in Water Colours, the walls of which are at 
present decorated with works of art sent to this year’s 
exhibition. On this occasion, itsentry into public life, the 
Society put forward a strong claim for high consideration. 
The programme was excellent, and its interpreters were 
Mdlle. Zelie de Lussan, Mr. Barton M’Guckin, and M. 
Johannes Wolff, together with a fine orchestra under the 
direction of Mr. Frederick H. Cowen. 

*,* 

Tue demonstration of working men in Hyde Park on 
Saturday afternoon, May roth, made on behalf of the 
Morley Convalescent Home, was followed in the evening 
by a concert in the Albert Hall, which was attended not 
only by the Lord Mayor and Sheriffs, but also by the 
Prince and Princess of Wales. In this way a good cause 
was served by Royalty and the Corporation, as well as by 
clubs of the labouring class. The chief feature of the 
concert was the singing of 500 students of the Guildhall 
School of Music, who, under the direction of Mr. W. 
Henry Thomas, sang glees and part-songs in a style 
altogether worthy of admiration. 

* 
* 

Ir is expected that Mr. Edward Lloyd will return to 
London on the 8th of this month, and make his re-appear- 
ance here, after three months of touring in America, in 
Mendelssohn’s St. Paul, to be given at midsummer in the 
central transept of the Crystal Palace. 

 e 


For the last twenty-one years the musical society 
known as the St. George’s Glee Union has pursued an 
unbroken course of weekly practice in the art of singing 
glees, madrigals, and partesongs; and in performances 





given monthly has exhibited to the public the results of 
earnest and continuous study. At the 225th concert held 
at the Pimlico Rooms, on Friday evening, May 2nd, a 
novelty in the shape of a cantata, entitled The Fishers, 
lately written by Mr. Henry Rose, and composed by Mr. 
J. Munro Coward, occupied the place in the programme 
usually filled by miscellaneous pieces. Whether the 
substitution of one complete work for a list of detached 
subjects proved in itself a welcome relief, or whether the 
music of Mr. Coward was specially adapted to-the tastes 
and capacities of members, we need not stay to enquire, 
but at once acknowledge the heartiness that characterised 
their singing of the choral numbers. Throughout the 
cantata they seemed never to slacken speed nor lessen 
force, but to journey on and on to the end with eager and 
ever increasing pleasure. 


Perhaps it would have been more in accordance with 
rules of art had the choristers now and again subdued 
their energy so as to present variety, since prolonged 
loudness of tone is after all calculated to provoke in the 
auditor a sense of monotony. Observance of light and 
shade upon the part of the executants was on this occasion 
all the more desirable on account of the libretto being 
chiefly made up of one long spun-out subject. It must be 
confessed that the ‘ book,” having no story whatever, 
dwells with so much persistency upon the face of the 
ocean as to lead one to suppose that the librettist had, 
when writing it, been oblivious to all things else. Other. 
wise he would not have put into the mouth of his chorus 
the words asking, whilst the solo bass is singing his 
loudest and gayest, ‘‘ Is that a voice, or is it but the sound, 
Of waters calling to the winds around.” Then, our poet 
talks about fishermen knowing “ the waters, every inch,” 
which makes one fear that had he the chance he would 
represent Britannia as presiding over the waves with an 
inch-ruler. Apart, however, frora the dead level of his 
theme, the librettist must be congratulated upon verses 
which, generally speaking, are both smooth and flowing, 
qualities as attractive as useful to a composer mainly 
relying upon tune for effect. 


Mr. Coward has bountifully provided the singers with 
melodiesin every case appropriate. To Bertha, the captain’s 
betrothed, is allotted in the first scene a recitative and air, 
“ How Bright and fair the Earth,” which earnestly and 
tenderly expresses anxiety as to the fate of her lover, 
toiling on the treacherous sea. In pleasant sequence 
comes for the contralto voice an air, ‘‘When flowers 
are Dead,” the music of which adds fervour to counsels 
urging patience in times of doubt and perplexity. The 
two characters represented by the baritone are highly 
favoured, since Cedric, “Keeper of the Lighthouse,” 
has a patriotic song,‘‘ Britain’s Defence,” and Geoffrey, 
the crew’s mate, a jolly ditty, ‘“‘ The Soldier who glories 
in Strife,” with a choral refrain, ‘‘ Then ho, for the 
wind so Free,’ which strongly suggests an immediate 
no less than a prolonged popularity. Of course, the 
lover, Captain Sebert, has strains of a gentle - and 
persuasive kind, and these qualities are conspicuous in 
the recitative and air, ‘‘ Now dangers of the Night have 
passed Away.’ Nor are the choristers less generously 
treated, the chorus, “‘ Over the Waves,” for male voices 
being a very jovial piece. On the occasion under 
notice, the vocalists were Miss Hilda Coward, Miss 
Lizzie Jones, Mr. Edward Dalzell, and Mr. Frederick 
Bevan ; the instrumentalists, Mr. H. M. Higgs, and Mr. 
Coward, the conductor being Mr. Joseph Monday. 

*, * 

TuatT June will prove a busy month in musical matters, 
may be seen. by the announcements of concerts which 
crowd the advertising columns of our leading newspapers. 
Amongst the most important events is Sefior Sarasate’s 
series of performances at St. James’s Hall. 


Mr. Joun Francis Barnet?’s popular cantata “ The 
Building of the Ship,’’ lately received an admirable per. 
formance at the hands of the Woodside Park Musical 
Society, the choral numbers being capitally given by the 
members, and the solos effectively rendered by Miss Kate 
Norman, Miss Booth, Mr. Percy Palmer, and Mr. Forring- 
ton. Mr. J. Dye was the able conductor. 
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